RUSSIAN CULTURE

for the ballet and Ms other work showed something that might have
come to mastery. The fact that Russia is now very conscious of her
heritage from the past may intensify the movement to establish a
truly Russian idiom in painting, not unduly hampered by the dic-
tates of ideology.

In architecture the artistic genius of the Russian people has shown
itself more "brilliantly. The ancient churches can be ranked side by
side with any of the monuments of Western Europe, and they have
a style? a beauty all their own. Like the ikons, the churches were in
the first place copied from Byzantine models? and the coloured
cupola remains a feature of Russian ecclesiastical architecture, just as
the spire and the steeple do in Western Europe. But this is only a
detail The style was quickly and skilfully adapted to local needs, and
it is a fact that many of the ancient churches of Russia have the
appearance of being organic parts of the landscape, so perfectly have
they been conceived and executed.

One of the architectural glories df Russia was the Cathedral of
Saint Sophia at Novgorod, built just before the Norman Conquest of
England. Byzantine builders created it, but they had obviously
become influenced by the Russian scene, and they attained that
greatest and most difficult of achievements in architecture: a build-
ing that is in itself a perfect work of art and is at the same time
absolutely at one with its surroundings.

This was followed in the eleventh and particularly in the twelfth
centuries by a series of fine churches in what has become known as
the Novgorod style built by Russian architects, unknown as are the
true architects of the great Gothic churches of Europe. The style is
based on an austere simplicity which depends for effect on the sheer
mastery of balance in line and mass. The same style was seen in
small chapels and village churches as in cathedrals and abbeys. It
was an architecture planned by those who remembered the back-
ground of clear sky and snowclad fields, against which elaborate
ornamentation would have been mere vulgar ostentation.

Kiev did not attain so high a standard. The Byzantine influence
was less easily thrown off and the country was too unsettled to allow
of reflective building. When the ecclesiastical shifted to Vladimir
and later to Moscow, better work was done. The style was more
ornamented than that of Novgorod, but the essential simplicity and
balance remained the foundation. Another typical early church
architecture was provided by the wooden churches of the north.
These are perhaps the most Russian of all, for it has been said that,
given an adze, a Russian can produce anything out of wood.

There was an outburst of architectural activity under both Peter
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